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The Rirth of Siddhartha. Nalanda 
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The Conversion ot the Kasyapas, Santhi 





















The Great Miiacle of Sravasd, Gandhara 
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The Buddha in Vairadamudra, C<lvc 19, Aianm 
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The Buddha in Bhumisparseitiudra, Bengal 
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Eluflhisactva Padmapani, Cave 1 . Ajanta 
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Facade of tlit Caitya Hall, Cave 19. Ajanta 
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T.fl'fflSfi !pwi^ 

linifnini, frrft ' 

^ mOI «1 I 1T<TP3f. g‘Tt«ra, »nT^, l*T^T 

^Tsisft f« Vt *nTaHi efmtTwq, +5r»«T i 
i«f mwgf'f *« ^ H «w«(t ii irJ 

^ IJItP rf44PII f r 

sf. ftra;iv *1 3*fl \ iPimf, ^ar^i 
f«t, tmiim I 

j a S ■> sw> ?ii«l insi JH «fl wnt 

in^r % ^ ^1 ittvftw air S^aTO 'p*t ^ p 

5W k sr^ aR atP»HW ar «< I** 
ifipn ^ |y w ir*I ‘ 

4. iTf;ir«d7qt^q I ^ vf <P«a. sfTiIllW*'*^* 

^ fflipit ^ Ritw w hiA I ^ 

fjT^PfciS 4ir f< pTv^fl irfnw tCTffptJf fim4) 

*T ^ * ^r4<i( ^ ^r 

^ swr T^ii ^ti SF fwi=i4 tpf 4t <^rwnj ^ i 

I irf^T qwran, Pfisara fnit 

iatiRi€aq. aiT^ if) «a«^ i 

«i i#(a'a % fas. wtfs ^nt «r ^ft ati« 
ai^, lafts; Tl*fW pTwi w*t %4I *!* *'!' ^ * 

f. *ni uiatHsip I ^fi'TjT jjan. nirni. ^anwi 
0171^ sfai*^ 1 

alf>74H alfit fiJ % -fta vm-fiatM^ t 3fP^'’ 

rat ?, S^ irfW ^ ^ 


K, ^-Utlfl P «i 1WT, aniTwfl. '«3f> fWT*^ 
fi> ftfet BJHWffl, i 

iimfta awi aft arwrenif % «*l^a aif itfa fw ^ nr^a <i 
^-sd^ Ri ft^atTw wiw wffi i t 

4* qsw vw^ %** S5J < ^5t™i fjfl^rai 

tnns^ , SWpa watft , flTTfl w 

aiwlti aatp ^ ifl «3t»i fft 9 at w^sn* 9 w® 
%?[ |a ftwqi (pn > t f*t% ^ ^ gftwiw 
■w4=r*' »tai if ^ ly t' 

c, wrWi «i I yiyi^T 

ftlrta. s»nT lyaif t- v i 

mfH rt^ (jKiii (Hwra 9 ^ "dl ^ % 

^ aaSfii «|it ^ ayfad^ 

K cri^ at? aff ji fafTTOT ^ adf ar ya*! *1 wt 
lai ft awT ym t» rd ii afritKHww waaif ** <4' 
flgt >^^ p 

». tJiwaafi m aata w«ia i fee, ti=^, 

|a^. CTtiwy, ^nfi? i 

it n: arsiffif a*«t W* fcr aanaft* 7if» 
irJ «i. ^1 «lft?T Wt3f i ftyfT^ an?» =Mf«fa ft«ia ■ 
trtt ft wasi! « a* ftwic •rn js. r«Bi 'ri 
% fsi^ awi^ 4i«p^ an?=*4 9 at t p 

!■, jti!n(T^y;ra i yrytflt. ^is, wnwrf tiflT*Tt 
;Nt, m^aiy *iii<iww. i 

fM# I f« aiP atrpftftat"! fe^afai fiti i 

1 \ ^ W 5TW* I «1 ysn fUT, ‘rs^ITT, 

tunt^l ftw^'ltiail anil Wfvl 51=^ < 

^tf TatT arwT {iw aa ft*** ’aifty i 














1^. fff ^ ^ I 

wnaiaftva ^ i 3A%?ni fant, aa%5iT, 5m»m 
q’Nr^ ?raT5^ i 

U. fa: I 'jwnff, «^aa} ?rat5^ 

TT^ Wf IflPT, 5Wt I 

fja wpft fjjai 5WI wai % fe«i f I far % 

wi ?.?n?»Ri !nn»nwa sit «ar ^ 11 

IV. if f? I gw, 5rn*m ^i^ 

wn*^ I 

jp: 5*^ n% % i gla ^ 

g<<i<w«fa ftiflwi ? • 

Hr. vmqgjn if fa: i ww, aren^, a^f ?raT»^ i^, 
Ta^ wfiara, aat ^ift i 

3m<w«ta TOW ^ a^?wn^ wt wiatfta gp apa aW4 
^ asa aft ^wn % ? i 

H. gfe-fwaf-gjfi if fi: i aiaiar, aanr, 5 iawn 
^lais^l wngaia ffugiaw, i 

<na fa ^ w Ww *f ai^< to 
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I*. TOfa?pa qWar i firf% fer, ag^ gw, 

TOwa wa^ ^raraft i 

•w vigaa ffa, gfir aaaf »n«nf?aTOii % aia % aai 
arowi % 5i%« 1 1 

ic, aTat w gaa ?ga i atait ?iai5^ a ag^ ^oais^ 

^o go I 

wfta 5ia ^ w % wai% a^ fst % aja a^ a? aai»# 
WK aw afai ^ a^, aai a?^ aaia?t iai ga tf aa% aiit 
^ “WK OT *ft aaai aa • 

1 «. ?gjT I aifaw, waaa ^ araia^ i 

a* ^*aiTO^ «ia, <ga % faa^ w6aa tf a^t 5a t, 
faaif 5 « ^ g^T TO ff ^ror ai 1 agj % aia If 
waa!! gaw^ ^ aa ^sf aaaiRft ^ ^ait % ^ 
ag*r 11 

ao. wa aaa aTgro-am 1 aata^f gw, aiasai,sraaa 
arat*^, 1 

aa am % arai-Ram a*fs3[^ ^ aa% ^ % a^ ja ga-ai^ 
% ar^ ^aai It gaat a5f arr aroft ? • 
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*naa aaw? h gnaro ^«rm ^ «o v % %g ^faar ftaa ^ 
OTigrroa %•, fwi a® a % ftaa fnftar aagraa %; ^ 

Ro « % ftai arr^ % Vi^a aagraa % aar ?i® ^ 1 % forg 
oPga % fta^ffia i aw amaz fmgraa % ww^ t • 
















NOTES 


Fruntlspiw^Thfl Buddha. Stone, Mathu¬ 
ra, Gupta, 5lh century A.D., ftfatianid 
MuKeum, XeW Delhi 


2. The Birth o( Siddhartlia. Stone, Nalanda, 
lllh century A.D., Indian Museum, Cal¬ 
cutta 

This illustrates the miraculous birth of the 
Bndhisattva from the right side of his 
mother, Maya, as she stands in the Lum- 
bini grove, holding a branch of a aala tree. 
Soon after his birili the BodhJsattva stood 
erect on the groimd and took seven steps, 
prootaiming Ids undisputed supremacy in 
the world. 

3. The Great KenunriatiDn. Limestone, 
Naiiarjunakonda, 3rd century A.D. 
Determined to escape frtun the llliuory 
pleasures of life and And a way of deliver- 
ance, the Bndhisattva (Prince Siddhsrtha) 
leaves Kapilavaatu. -The gods express 
approval, and four deuoa hold aloft the 
hoofs of the horse to deaden their aotmd. 


4. The Cut ting of the Hair. Temple baimcr, 
Tibet (now In Musee Giiimei, Paris), ITih 
century A.D. 

As long locks do not beflt a recluse, Priuce 
Siddhartha cuts off his hair. 


5. Mara's Attack. Cave 26, Ajanta, c. 7tb 
century A.n. 


The Boddhisattva is seated under the Bodbi 
tree and Mara, the Evil One, puts tempta¬ 
tion in hia way. The Bodhiaattva, however, 
remains undaunted and unperturbed. 


Tlie Enlielitenmcnt. Limestone, Aiuaravali, 
Ut century B.C,. British Museum, London 
True to early Indian art traditions, the En¬ 
lightenment ifl represented symbolically 
hei^‘ through the Bod hi tree. 

L The Buddha preaching the First Sermon- 
Stone, Samath, Gupta, Sth century AJ>., 
Archaeological Museum, Sarnath 
A maaterpieco of Indian art, the image 
presents the Buddha delivering the finrt 
sermon at Samath. On the p™eslal are 
carved the well-kntiwti Dharmaeakra sym¬ 
bol and worshippers. 

g. The Conversion ol the Kasyapas. Stone, 
snuih pillar, east gateway, Stupa I, Satichi, 
1st century B.C. 

After delivering the first sermon nod con¬ 
verting a numl^ of people at Sarnath the 
Buddha came to Uruvela, where he per- 
fomed a series of miracles, including walk¬ 
ing upon the waters of the river Niran- 
jana in flood, as shown here, which led to 
the conversion of the Kasyapas. 


9. The Great Miracle of Sravasti. Schist, 
Gandhara. Znd-Srd century A.D., Central 
Museum, Lahore 

The Buddha performed miracles at Sravasti 
to establish his Huperiority over- the si* 
heretical teachers who ware proud of their 
magic powers. The sculpture shows the 
Buddha repealing himself in many images 
reaching to heaven, thereby confounding 
the heretics. 


1. The Dream of Maya. Stone, Simga, 
Bharhut. 2nd century B.C., Indian Museum, 
Calcutta 

This depicts the descent of the Bodhi- 
sattva Sakyamuni as a while elephant into 
the womb of Maya. 


Mahaparinirvana. Stone, Bengal, c. lOth 
century A.D., Ashutosh Museum. Calcutta 
This represents the passing of the Buddha 
at Kusinagara. 


16 The Buddha in Bhiimisparsamudra Slone 
Bengal, c. 10th century A.D.. Ash«to>h 
Museum. Calcutta 

A tvniral example of the Pala School o 


Head of the Buddha. Lime composition. 
Handhara. 4th-5th century A.D.. Victoria 
and .Albert .Museum. Ixmdon 
The wavy hair and prominent Usnisa 
should be nofed, 

Buddha figures in stucco. The central one 
is seated in meditation. Jaulian monastery. 
Taksasila. c. .Mh century A.D. 

The Buddha. Stone. Mathura. Gupta. 5th 
century A.D., National Museum. New 
Delhi ' 

The image is unique for its fulness and 
dignitj' of form. Behind the head is a large 
ornamented halo typical of Gupta art. 

The Buddha in Varadamudra. Cave 19. 
Ajanta. c. 6lh century A.D. 

The Buddha is shown here bestowing boons 
The sublimity of his bearing is characteris¬ 
tic of the Gupta images 


17 Bodbisattva Padmapani. Wall painting. 
Cave 1. Ajanta. c. 7th century A.D. 

A unique specimen, the figure is distin¬ 
guished by its spiritual tranquillity and 
dignity. 

18. Main Stupa at Sanchi, :{rd century B.C.- 
1st century B.C. 

The original brick stupa constructed by 
Asoka was encased in stone about a century 
later and the four gateways were added 
during the 1st century B.C. 

19. Dhamekh Stupa. Sariiath. c. 6tli century 
A.D. 

A stupa of the cylindrical type, the struc¬ 
ture has, half-way up the base, niches 
originallv intended for images of the 
Buddha.* There are. at the base, exquisite 
patterns in carving similar to the painted 
ceilings of Ajanta. 


The Buddha in Abhayamudra. Bronze, 
.Nalanda. 9tli century A.D.. National Mu¬ 
seum. New Delhi 

Based on Gupta art traditions, the image 
has singular charm and delicacy of form 


2t(. Facade of the Caitya Hall. Cave 19, Ajanta, 
c. 6th century A.D. 

The mellow gracefulness of the structure 
may be compared with the ascetic look of 
the cEirlier facades 


Our grateful acknowledgements are due to the Depart¬ 
ment of Archaeology, Government of India, for the photo¬ 
graphs of items Nos. 3, 5. 7. 8, 12, 13, 14, 15, 18 and 20; to 
the Musee Guimet. Paris, for the photograph of item No. 4; to 
the British Museum, London, for the photograph of item 
No. 6; to the Central Museum, Lahore, for the photograph of 
item No. 9 and to the Victoria and Albert Museum, London, 
for the photograph of item No. 11 
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